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Warm-Up	Exercise
L ip	Slurs	+	Smooth	Interval	Scales

Try	buzzing	these	on	your	mouthpiece	first	to	help	with	air	flow	and	intonation

q	=	60	-	play	with	a	drone	and	metronome
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2025	Iowa	All-State	Scale	Exercises
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Scale	Web	pt.1	-	one	octave	major	scales
an	excel lent	daily	exercise	to	reinforce	major	scales	and	slowly	extend	your	range
Pause	and	breathe	between	measures	when	needed

Bb A Ab G

?
Gb F E	-	Stop	here	if	you	have	a	3	valve	instrument

?
Eb D Db

?
C B Bb U

?

Scale	Web	pt.2	-	two	octave	major	scales

Bb
B
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? D
Eb
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E	-	optional	starting	point F
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2	Octave	Major	Scales
q	=	88

C	Major

? F	Major

?
Bb	Major

? Eb	Major

?
Ab	Major

? Db	Major

? Gb	Major

?
B	Major

? E	Major

?
A	Major

? D	Major

? G	Major
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Chromatic	Scale	Exercises
1.	Chromatic	Crawlers	q	=	88

?

?

?

?

Stop	here	if	you	
have	a	3	valve	instrument

U U

?
2.	Practice	both	slurred	and	articulated
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A	Major	Scale	Exercises	(Andante	a"ettuoso,	Dieppo)
Play	with	a	drone	on	A	and	a	metronome.
q	=	60-100

Broken	Scale

?###
Hanon	Scale	Study	no.	6

>
>

> >
>

?###
> > > > >
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> > >

>
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Arnold	Jacobs	Tonguing	Study
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Slippery	Triplets
Play	both	detached	and	slurred.
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Arban's	Interval	Exercise
Play	both	detached	and	slurred.
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?###
Arban's	Major	Chord	Exercises

?###

?###

?###
Don	Harry	Scale	Study
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Concone	Scale	Studies
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Db	Major	Scale	Exercises	(Con	moto,	Blazevich)
Play	with	a	drone	on	A	and	a	metronome.
q	=	60-100

Broken	Scale

?bbbbb

Hanon	Scale	Study	no.	10

>
> > > >

?bbbbb

> > > > >

?bbbbb

> > > >
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Arnold	Jacobs	Tonguing	Study

3 3 3 3 3 3 3 3 3 3 3 3
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Slippery	Triplets
Play	both	detached	and	slurred.
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Arban's	Interval	Exercise
Play	both	detached	and	slurred.
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